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Prior to heading t Diepartment :urggi'k]u

College of Music, piro had alreadycuran 3
Impressive ﬁglﬁ"r':l.i a performer, singi H’ﬂd‘l f .
hiﬁh'ﬂmmti‘ftlmr::- as the Playboy {}hh in St !
Lowss, the Top of the Tower Club in NYC, and the
Camellia Room in Chicago's Drake Hotel.
shapiro taught voice privately and was also a faculty member at Fonr-
bonne College, $t. Louis and in the Jazz Stadies Department at South-
et llinois Universiry, Edwardsville, 1. Additionally, she has released o

mumber of albums and performed as 2 sdio vocalisy for advertsing
Iregdes and television S,
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Since coming to Boston in 1985,
Shapiro has personally instruceed a num-

Inc‘”s.dnhnbelpcd(omthc
department, enhance its statare, and
sharpen ins focus,

CD recently had the opportunity to
speak with Ms. Shapiro abowt the voice
program at Berklee, ber thoughts on
how choral direcrors can help their sty
dents better prepare for college study,
and her own plans for the fusure.
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Jan Shapire: | came to Berklee in
1985, bue prior to that | taught at South-
e Hlinois University in Edwardsville
and Foatbonne College in St. Lowis. |
guess I've been teaching for at Jeast 25
years, but [ didn't really concentrate on
education, full-time, wntil Berklee

brought me here.

CO: How did you end up at Borklee
Collego of Music?

38: In the *S0s, I was doing a lot of
singing and gigging in the St. Louis
area, usually working six or seven
nights 2 week. A colleague of mine
who taught jazz studies at the South-
crn Hlinois campus said, “Jan, 1 saw
this ad from Berklee and you'd be per-
fect for this position they have avail-
able.” | laughed and figured thar
Berklee would never take me because,
though | was well known in my local
arca, | wasn't on a major recording
label and wasn’t that prominent,
nationally. But | went ahead and
applied, anyway, and Berklee called
me and brought me up to Boston for
AN Interview.

CD: And you took the gig.

38: Actually, no — at Jeast, not right
away. They did offer me the job, but
ended up declining because | really
enjoyed what | was doing in $t. Louis. I
was making & very good living, and my
whole bfe was based there.

CD: Obviously something happened
aftor that.

38: Yes. The next year, there was 3

of administration a¢ Berklee, but

the chair of the Voice Department, Kee
Greenhouse, remained and be called me
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back and made an even beeter job offer,
which I dad accepe.

were you part-time or
eou-n-: you

38: | was hired as a full-time voice
reacher.

CD: When - and how ~ did you make
the transition from volco teacher to
chair of the ontire departmont?

J8: | became chair in about 1998, 1
believe, It's a hetle difficult to pinpoint
the exact dase, because first | was acting
chair and then | had to go through the
whole presentation process, and there
was a national search to 81l the position.

CD: Roalty? Even beon
Mhnﬂom

Mmmm

38: Oh, i wasn't casy ~ it wasa't a
shoo-in, or 3 given, by any stresch.,

ﬂ

Eressing to another Jey |
another level, and o 0n " €0
On top of that, inseryqy
specialized for specific ,,:3 :;;‘
Course Oﬁtﬂm were much
‘ovcnll'inmnm—mdmk..,l
£00d, it was just moee gencralaey
No\um'hmth
mmhwﬁ.w“
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m:mmmm
&Mm-hhm
CD: Does Berldeo also offer ingtree.

tion In music of a more classical,
traditional nature?

38: Certainly. We have teacher; ths
are classical instructors, a5 well. Our
curriculam is primarily designed for ¢
temporary music and classical is ¢
the basis for everything tha came
wards. In the first four semeste:
focus on building good vocal et
and vocal health. Those skills 2
incorporated into all the styks.

We akso spend a Jot of time e
students bere 1o learn about backg: -
singing because that is a very viabk |
of a professional carcer, whether 1 ¢
singing backup behind major arss o
snging in the studio, bat that's all o
temporary  music, comtempody
Brooves. They audition well and can &

38: Oh, yes. For 2 while, | taught
d“-d:m:m'g#
seach private lessons. Now, | mosdy o
teach one class and individaal lesor
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Jan Shapiro at @ Glance | sse s seysosrst oo Pringanes CO: Cam you give g,

Education: Bachelor's degree,
Cum Laude from Howard Univer-
sity, Washington D.C.: Masters
degree from Cambndge College,

IS: Many time
Cambndge, Mass,

€3 2 bas

treshman i g NN 20 take

i

’ . ensemble thar ¢ 2 -
Teaching Carcer: facubty member ¢ hat featuees o

at Fomtboane College, St. Louis;
Southern  lllinoés  Universiry,
Edwardsville, 1Il.; Berklee College
of Music, Boston, Mass.

YoIce with thythe MChon s
Styles Lab whese they
choose between pop/r

rhythm & bloes, or jars, and
then, if their ear-erain ne is

N,

Performance Highlighes: Guest

vosalnz for the Boston Globe Jarz groups, starting with the likes of the advanced, 2 sighe-sead o2
lf‘”"“"f’" IN‘\} o m‘ 1991‘,!:::? Mills Beothers and the Boswell Sisters, lab. Or if they're still 200 much of 5
mg o e restival 1 3 iy > ‘1 Irainive
m?\uvu\‘u 2 proginent mational learning the history and taking exact beginner, they'll take Ear Training |
2 : P f | S as well as Performance Skills for the
venues and festrvals. oral transcriptions.

Some students just form together, Background Singer. Again, that'd have
Recording Highlights: Featured take the mitiative, and make up their them working in small groups of theee
gucst artist with the “Airmen of own groups. to five, learning how to sing harmosy

Note™ = the official Jazz Ensemble

of the United States Air Force, CO: Do most performing
Read Between the Lines (1997), at Borkleo venues, or “‘M“‘”'.: porary grooves.

backing vocals in all kinds of contem

.;'v.' (["-mm.-rr;'r’.(t’lmg 1 U‘JR‘\D& and school? CD: How do you approach grading -
osseelimansa (2000, w/ Adriana abity?
Balic and Lisa Thorson). I8: Some oursede, some not. The Is it purely based on
BPC [Berklee Performance Center) or 38: Well, for individual Jesson
Wb site: www. jambaparo.com any of the many recital halls heee are adhere to a syllabi, so it's peetry spe
good, accesuble, and available venues. out, but then stadents take 2 Bl ¢
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snd certainly you also have 10 look a1
vocl progress, so those are the pPrimary
ixctors to consider when gradeng: crafy

and progress

CO: What do you consider to be the
most challenging aspect of your
job?

“It's important to recognize
that it's not just singing in a
choir that's going to help a
vocalist in the long run.”

| guess 1°d have to say: trving to
main cabm, while multicasking and try-
% 20 solve problems and issues in a far
urmer

-0: How about the most exciting

part?

3S: Well, as we discussed, as an
instructor the most exciting part is
Deanng somcone that is just a natural
vnger, who has the talent, and being
able to bring that student to the next
level.

As chair, it's cxciting to be able 1o
aract talented vocalists who are serious
abot what they want 1o do and then to
hear about their successes after complet-
= stuches as Berklee, Knowing that we,
% 2 whole department, were able to

nfluence students for the better is very
C ong,

€D: You'ro an accomplished por-
former and educator and you've
Soen Instrumental In shaping the
turront state of one of the
nation's most respected Voice
Dopartments - what goals are left
for you?

18: On 4 personal level, 1 really

L
2 woman with a massion: | wanted

10

“ STEAME 2 stromg curriculum for our
\m.alnh 0 con
wanted 1
'talk;

temporary styles. |
bring expert faculty in who
knew the relevant styles of
::u;':n::’“ﬁ 10 continue on that path

.y R€sure that we educate our
vocal \(lld(‘nl\ as o y.h".‘ lth"(‘\’ in

"fdcy .
O succeed in the music business
today

approaches. A major part of what we do
will, of

I think we always have to update our
Ing concepts about American

<ourse, always focus on good

needs 1o ¢

tiumes

shweve thae.

Because I've

to have more

ust that

Share your music ?
with the world...

Bring home the

and friendships that envich and bulld
a Mmuti program

custom travel towrs Tar student vy s

interational and Domestic Performance Tours « Festivals »
parades and Bowl Cames * Air and Ground Transportation
MHotel Accommodations « Sightseeing and Educational Activities

Clindcs

for destination ideas, sample itinerarbes and es
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timates, calt
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iniperation, memories

"
techmaque and fundamentals, but teach

musiK

ontinually change with the
and we have to

investigate how best to

deds

ited all these years as
g, working towards
wmilding a very strong
lepartment that has a
very good reputanon, |
haven't been able 10 as
creanve, individually, as
I'd like. | miss not being
able to sing as much,
myself, and I'm sull not
it all ready to be put
it to pasture! I'd like
ftime to
pursue some more pro
sstonal gigs and pro-
ccts and | intend to do
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