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IN SEARCH OF THE ORIGINAL "ROUND MIDNIGHT:

A STUDY OF PUBLISHED MANUSCRIFTS, TRANSCRIFTIONS, AND RECORDINGS OF

THELONIHIS BONK'S COMPOSTTHON

This report will center opon the jasz siandard "Eound Midnight. ARbhough
there & 6o o oginm] puabllathn e the rompeer s sufbeatseatied msaauscrpt
known or loonted, b I8 This writer's hope that by o stody of publications, recordings
and transcripliong 1hée orifinsl "Round 'H:ldrtﬂl may b realized s intendsd by the

« I has been wrillen that the o e oof R e b i Az T e londous
Nonk, "waz a legend in the world of jary * Why sas Monk cofsbdersd a legend?

Thelondous Mook wns born in Rocky Mountsin, Sorth Carolins, in 1917. As &
young man, he was inflvesced by pinists Art Totes, Eard Hines, and pianist-
composer [Duke Ellingion. Monk's style of plane perforsance and composition,
however, was unlike the planists he so sdsired,

As & pianis? and composer, he was virteally ignored during the ter part of
his life. His musioal compositions were contidersd unussal and weird.~ Jarz critic
and scholar irs Gitler chose to view Monk in & differeng way. [n the record jacket
notes of one of Monk's Bluenote album recordings.? Gitler wrote, "Genius is
exeeplional natursl capacity for creative and original cosceplions and & penius i= &
person having such capacity When considering the sttribotes of Thelonious Monk
in the light of this definition, the title “Cenlus of Modern Music™ fitz logically in
all azpects.®

Thelenious Monk altered the seirical strocture within jery music in & way
mever helore aitempted. Monk osed Lirge dissonant imterrels, fatied Sthe and Sths,
a8 well as irregular phrases in his susical compositions. In his plano
atcompaniment, he played mgged lines, uneven rhythes  and whole tons scales. [n
The Jazx: Tradition® ~Martin Willissse refers 1o Menk as & modernist, The tithe
"jnrz I-n-gtlnd' becomed @ore dpfmrent s owe discover Monk's onigque apprmch to
muasic.

When Hstening to Monk's recordings, ooe may lave asbivalent spinions of
Bonk’s plAno prowess. Some tics and panists felt Moak had no plano technique,
wihile others like Ran Blake® have wrifen tat the pianc style of Monk s
innovative and applicable fo Monk's compositional works. The lale jazz phanisi,
Mary Lou Williams,” commented thet she hed scioally heard Mook display puimno
techiique in his early days as a pianist, byt as & Dore experienced rerformer,
Monk's developed a minimabst siyie of pano perforsancs. As o person, SMonk was
equally unigue. He wns known &8 an eccontric. and a5 o resull, wes probably
misundersiood not only by the public bat by his professiona] collengues. Yet, thers
wnt & childlike side 1o the arge-frased san who oflen wors culragess hats during
his parformances,

Among the jarr standards that Monk wrote i bz weil-koown work, "

W. It is belleved that Monk wrote this piece ot the sgw of nineteen.
ﬂmhhﬂdmtﬂmujnu?alh:ludm ted with Monk ax co-

Bulhors of "Round Midnight. For instence, in Music, * Thelonions Monk

Cootie Willlame are credited with writing Bound fﬂ { According In.‘t':-

ASCAP Blographical Dictionary.” Charies Mefvin (Cootie) was & trumpeter
]



who performed with Alonzs Ress, Fleicher Hendersen, Duks Ellington, snd Benny
Goodman. He lier formed his own band. )

The ASCAP Biographicsl Dictiopary lists Cootie Willlsms ss co-composer of
_E-]]Illn:lgh:.: mnd "Hoaamad S i crmpesiTind etk mdorstd wnth Thelonious Monk .
Tetl, in ']:m_i'n:r Life, HeniofT says that Coofie Willisss wasx bxted as oco-
muthor of "Hound Midnight s retuern for recording Monk's composition.  ASCAP
Biographical iMetionary lists lyricist of "RBound Midaight, Sernis Hanighen, a= &
Harvard graduate whs wrole for 1he Hasty Pudding shows, smd later for M. In
an interview with Tony Centaso, jazz crithc, MU;T-[M st radio personality .
he cited another set of lyrics for "Round Mk gt Conramo says thal! singer
"Babs™ GConzoler wrote differsnt Iyrics 1o "Round Midnight sometzme between 137
and 1949 in B e Unavailsbis !"!-E'C-Hfi.l:.i‘- singer et gy (i Poaiooes. The LS
Round hlidnighi and his new set of lyrics. Gonmole: implies that lonk approved of
hi& new lyrics. This writer wes unable to find oy sccurate inforsation regarding
how Hanighen, Williams, and Monk becase sssociated together for the song or why
Gonzoler wrole ew Iyrics. To this day, there i still question &5 0 whether there
was really s co-author in writing the oesic of "REoond Midnigh.-

Before closely examining the composition there are key ierms thal need 1o be
diefined .

Sheet Music: the suthorized copy by the composer of the composition
most oftem with melody o, chord changes harmonized
pians part, snd lyrics.

Ll shipat maioady ne with choed changes. often with lyrics.

Tl T g B term wsed for mecc in ed sheet form, charis cen be
written oul eatirely with chord symbols s well.

T ranscriplons meiodies ssually aken from recordings and written io lead
ghaeet form

Sl wfeprring to & Err DeprovEsthons] b

Faks book: -Hﬁﬂftmtfm!lﬂhﬂwmymhd
il {orm poblizbhed degally.

Chviarais & n Term weed within he mrs idioms rlflrn'.pg' o playing the
form of 1he sofg through omos.

Mﬂﬁﬂ!‘“”“m
A mentioned earlier, there B oo origioel saouscript writien by the compocer.
It & uncertain whether this particoisr composition sas written dosn by the
compoper, copied for him by someone cise, or simply recalled by sural semory.
On the following page is & copy of the oripinel cheet moesie sdition; ocertain
Wﬂﬁhi—ﬁﬂﬂhwﬂﬂﬂﬂdﬂhwfﬂ—gﬂ
locating -
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In the original sheet music we see an Eb major chord in the opening mesSsures ;
at the end of the piece we see the last measure of the song also ending on an Eb
major chord with an added &th.

The first recording of "Round Midnight was in 1944. It includes a one measure
introduction leading into the “A” section, but the sheet music edition includes a
two-bar introduction. The opening/first chord of the song beégins nol on a A for
chord, but a minor chord. In listening to this recording, one will also notice a
third section, unrelated to the original sheet music edition.

Apparently, this section of eight measures, played by the full orchestra, serves
as an interlude before returning to the last "A” section of the song. This particular
recording also has a two-bar “tag™ or cadenza at the end, which is not indicated H
the sheet music. One might ask, who then wrote the introduction and interiude?
Wag it Cootie Williams, or Monk, or both?

In The Making of Jazz,!? by Collier, there is reference to a pianist named Bud
Powell. Powell supposedly would come into "Minton's,” a club in New York where
Monk was the house pianist. Collier says that Powell was influenced by Monk's
style of piano playing. [Ironically, the first recording of "Round Mi 1t was
recorded by the Cootie Willams Orchestra with Bod Powell at the 5

Inl 1.Tmmrﬂmm”wmhd'ﬁﬂnﬁm¢lmﬂt
Blue Note'" record label with Sahib Shihab on alio sax, George Taitt on Lrumpet,
Robert Paige on bass, Art Blakey on drums and Monk on piano. When listening to
this recording, ome will notice that Monk's version does not exactly follow the
original shest music edition. Since Thelonious Monk is the composer, s the urtext
Monk's recorded version, or the sheet music edition?

Example 2 i= another written example of 'Round Midnight. This particular
copy is -printed from a compilation of songs In a collection entitled The

Real Eg!_ii In comparing this copy with the original sheet music edition we find
severn]l discrepancies. Thrmmmpyfmthnﬂmmﬂhutnuakm
Monk's 1947 recording all vary. On the recording, Monk plays an S-bar
introduction, different than the 1944 band recording of *round Midnight.

In this 1947 mdmgllﬁdﬂﬁmhmﬁltiﬂnim-hethrmuphﬁngm
i - -

Eb major or minor chord in the first measure. This is because he is me
rely
uﬂlm;‘lfnﬁzd.hﬁhﬁngthemm melody in his right hand, one note for

version that differ from the original sheet music edition h
Mwmmw::mrmmummmeMt;ﬂi
There is still another printed example of Round Midnight. This exampie s another
o Vsl it e e Introtuction dammer Mﬂmﬁr

CGn 8 int i o .
with Monk's 197 recorded "I‘:I.'l-h'l,‘ T o g




"Monster” version
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Here are the First few measures of Monk's introduction to the 1947 recording,
transcribed by the writer.

' ,‘{Hﬂ-‘iﬁ- iGN “‘thj'!ﬂ':! " g el o Taies
= 'E_:_l:?\-ﬂ'ﬂ *'-'E.EE:..-_:IHTE-_
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Note the variations in melody and chord symbols from the original sheel music

edition. More puzzling is another set of "west coast” chord symbols of all the lead
(West Coast chord changes are on the Monster cha

sheat examples thus far.
example.] Compare these examples to the Vocal Real Book edition shown below.




There are still more versions of Monk's 'Round Midnight. Exhibited here are
charte of r-.:-;':u:-h.::-r'mqL Eric Dolphy's recording. Shown here Is a portion of Andrew
White's transeription!® of Eric Dolphy'e &olo, and the pianist's lead sheet.
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Monk
We shall now refer back to Monk's 1947 recording. In thhﬂtﬁﬂ!ng. et
solos for one chorus beginning with the "R" section, or the bridge 3 mmtgm i
returng_to the "A" section. There is yet another version n-:ﬂrdtﬂ_B- ety
piano.l? The introduction is different, and Monk plays the acti St
{The usual form is to play one chorus through, then mﬂpm‘ﬂﬂ“ > hmut iuprwiupmﬁnn,
beginning with the "aA" gection.) After Monk plays a rmru_ lh:n S s
he adds g‘-mdentﬂ. before and then returns to the B ucthl;u;‘ st
the last half of the chorus, the "A" gection. {th':lm t o
i cremles ey bemmur e e ) e i i o
written omn 1 COm 5 oy
::EE;ETM rt'hi!i paper. Below is a transcribed arrangement from Art Peppe
II
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Where doss the line between improvisation in the jazz idiom and delacing 1he

composers original mugieal work end? In the o of "Hound Midnight, even the
name hag been varied. The Bislololdor Hn:-]ggil lists "Roun Hiunlﬁn: mmel " Hound

bout Midnight. Both names are intended to represont onijous Monk's
composition,

Thers are many recordings of Hound Midnight and several recordings of
Thelonious Monk performing 'Round Midnight throughout the course of his mug
career. Monk varios each performance as exemplified in his April 12, 1957
recopding of 'Round Midoight, DMzzy Gillospie, a woll known jazz figure and Friend

of Monk also recorded 'Hound Midnight with his blg band. Ina rare live recording,
Dizzy gillespie introduces the composor pianist ns Thnln_ﬁlmm Monk, and then

procesds to introduce the song as "Round About Midnipght.

Here is another transceiption of "Rouned Midnight which appeared In Leonard
Feather's article.
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According to Martin Willlams, 25 Thelonious Monk continually strove to develop
hit music. He improvised upon and varied his own original compositions. In the

case of 'Round Midnight, Monk plays this i
e MUMATIR T L 8] 1] Y¥E rticulap : 1
dll'l'emml!.- oach tHma, pa song, as well as others,




Which then, is the actual urtext? As mentioned in the beginning of thiz
article, there is no written manuscript by Monk, at least mo wrillen manuscript
found. The first legal edition issued in 15944 is not completely what Monk TMM
in performance, nor did others follow it. This enigma is even more tﬂipﬂwlﬂ hl:F
the printing of illegal music editions of 'Round Midnight. The inconsistency within
the jazz idiom is exemplified in this particular study of Monk's compositional work .
Moreover, are the various versions of 'Round Midnight performed by Monk and
other jazz musicians spontaneous improvisation, or preconceived additions or
subtractions? In other words, are the "Round Midnight variations actunl
contemplated structural changes in the music?

Let us refor to one of the articles from the 1974 issuve of The Journal g the
American Musicological Soclety, "Constructive Elements in Jazz Improvisation. In
this article, Frank Tirro states that "music development and the expansion of
motivic material in the extended improvisation of a great jazz performer is
comparable to that found in notated compositions of Western music.” From all

indications of Dr. Tirre's discussion, one may assume that Thelonious Monk
practiced the art of musical development.

I recently had the opportunity to speak with Ran Blake?! regarding 'Round
Midnight. Ran Blake hos said 'Round Midnight is probably the most important o
twenty songs in American History. ™ It may be assumed that a non-jarz musician,
listening to Monk's music on a first time basis, will have trouble atltempling to
comprehend the significance of the composition. But to the jaz: musician, 'Round
Midnight furthered a new development in jazz, a progressive onward road 1o
creativity that liberated the jazz musician to explore avenues other than those
traditionally accepted, "Round Midnight has served as the precursor of modern jazz
miLEie.

Il:%ai.mpﬂm is still felt today, and it has been performed by many recording
artists. Thiz year, 1986, a pop-rock singer, Linda Ronstadt, revived 'Round
Midnight once again. Honstadt has recorded the song along with a collection of
other jzz standards.2? Il one listens closely to this recording, one will find that
the arranger, Nelson Riddle, has varied the chord changes from the sheet music, and
other printed manuscripts, and past recorded versions. The longevity of 'Round
Midnight is such that this year a movie has been released using the mg_ﬁ the
title of the mowvie, and as the musical theme cccurring throughout the film.

In conclusion, the actual original urtext of "Round Midnight can only be fully
realized by Thelonious Monk. It fs this writer's opinion that all the examples
displayed herein are in fact the original in variations and stages of musical
development.

Jan Shapiro

Music Department
Berklee: College of Music
1140 Boylston

Boston, MA 02215
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Selected Discography
Sources: Bielefolder Hatalog

Bruyninckx, Jepsecn
Lyans

Pure Monk
Mileatone, 47004 {1956-1957)
Thelonious Himsell
Riverside RLP 12-7225 (April 12 & 16 , 1957)
Thelonious Monk 'Round Midnight
Giants of Jazz LPJT19 (1947-155%)
Thelonfous Monk: Genius of Modern Music, vol 2,
Blue Note BST 81511
Thelonious Monk: The Complete Genius Blue Note
BN=0LASTO=H2 (1847 =-1952)

Recordings Not_Available At This Time

Botty Carter 'Hound Midnight
The Original Dizzy Glilespie ig Band in Concert
GNP=23 Crescendo (1948)

"Babs" Gonzolez
Bluenote 45-1638
(March 27, 1958; no title listed jn Bruyninckx)

Thelonious Monk
Bwing M3I342
Vogue LD 503-30
(Paris, June T, 1957: =olo plarns recordings including "Round

Midnight )
Other roe in ‘Bound Midnight various artisis:
Linda Ronstadt: For Sentimental Reasons Elektra 60M74-1E, 1986

Round About Midnight
Alex Schilippenbach-Sven Ake Johansson Duo FMPO310

Archie Shepp Quintet Soul Note SM11092
Benny Wallace Trio Enja Special 4000
Benny Wallace Trio & Quarte Enja 3041

Bob Cooper and His Orchistra Affinity AFF58

Cal Tiader Sextet . Prestige PR402EIMS
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Dizzy Gillesple and His Orchesim
Dallar Brand
Ella Fitzgerald With The Basle Orchestra

Enrico Rava Quartet
Fleteher Hendorson All-Stars
Giorgio Guslind

Heinz Sauer Quartat

Horace Parian Trio

Internationnl All Stars

Joe Albany Trio

Joo Pass Dao

Karin Krog-Arild Andersen Duo
Ken Melntrye Quariet

Klnus Weiss Quintet

Lee Bonitz Quartst

Lee Eenitz=Michoel Petruccaiani Duo
Lilinn Terry With The Tommy Flanagan Trio
Manfred Schoof

htartial Solal

Michel Potrucciani Trio
Miler Daviz and His Orchestra

Milt Jackson Quartet

Phil Minten=-Roger Turner

Phil Minton-Roger Turner Duo
Stan Gotz Quintet

Tete Montaliu

Thelonious Monk Quartet

Tiziana Ghiglloni And Her Quartel

Wes Montgomery Quintel

‘Round Midnight

Archie Shepp Quartet Features Jeanne Lea
APt Pepper-George Cables Duo

Barry Harriz Trio

Vognae SN

Enja 4030

Pabio Today 231Z110
Digiial

ECM 1122

Jazz Anthology JA 5210

Soul Mote SH 1020

MEC D66-4523

Steeplechase SCD 17003

Direct DHEs

Atlantic ATL GT3

Sleeplechase SC5 1003

Pablo Live Z306TZI

Enja 2020

Steaplechase SC5 1014

Living Jazz LdJ 18001

Sleeplechase SCS 1072

Owl 1028

Soil Mote SN 1047

Enja Z06E

PFathe 1727311/Soul Note
5N 1060

Coneord GW 3006 Digital

Originnl Jazz Classics
QIC-0T1{PTO44) IMS
Juzz Anthoblegy JAS130

LEOLR 116

LEQOLE 11&

Jnzz Anthology JA 5244

Sweplechase SCE 1133

Duke Records [ 103

Dischi Daella Qi.t-n-rcin
Q 280014

Affinity AFF 18

Circle Hecords REI=-81084
29 IMS

Galaxy GXT 5147 (Carrers
BRIAT) IMS

Milostone M 47050 [MS

Benny Cartor & His Strings With Oscar Peterson Quartet

Bill Evans Trio

Bobly Wataon Cuartetl
Bud Powell Trio

Charlie Parker All Siars
Charlie Parker Quintot
Chet Bakor Quintet

¥l

Yorve ZI04512 IMS

Yerve Z3M51T INMS

Enjn 40832

Jasmine JA G645 64 {ASIE)

CES CBS 82391 IMS

CBES CBS 88250 IMS

Circle Records RE
Ta=23581 /25 IMS



Chick Coroa Trio

Coolie Williame Blp Band
Donald Byrd Quartet
(Ella Fitzgerald Jam
Georpe Russell Sextol

ECM 1232/3

Jazz Anthology JA 3144
Prestige P24086 IMS
Pablo 2301828

Milestome MATOZY IMS

Original Jazxz Classic JC-070 (RI375)IMS

Griffith Park Band
Herbie Honcoek Quartet
Illinois Jacquet L}ulntat
Jaki Byard Trio

Jay McShann

Jimmy Ranoy Quintet
Joi Jackson Orchesira
Joe MePhoo

Joiz Pass

Joe Faddis Quartet
Henny Dorham Sextet
Max Roach Guartet
MeCoy Tyner Trio

Mel Torme With The Mariy Paieh Orchesira
Mike Compbell And His Band
Miles Davis Quintet

Milt Buckner Quintet
Milt Jackson Big Band
Milt Jackson Quariet
Moedern Jazz Quintat

Overtone

Pater Herbolzhoimer Rhythm Combination & Brass

Ron Carter Quartet
Soeaja Cltroen And Her Hall Stars
Sonny Rolling Quariet

Stan Getz/Albert Dailey Duo
Stanley Cowell

Sun RaArkestra

SuperSax

The Prestige All Stars - Original Jazz Claselcs

Thelonious Monk

Thelonjous Monk Quartet
Thelonious Monk Quintst
Thelonlous Monk Sextet
Wes Montgomery Trio
Original Jazz Classics

'Round Midnight=in procoss

Thelonfous Monk

Elektra MUS K 52414
CBS 22218

Prestige P24057 IMS
Prestige P240B6 IMS
Sackville 3021 IMS
Prestige P24068 IMS
AEM Records AMLM 66600
HatHut ©

Pablo 310704

Pablo Live Z308Z10
Pablo 2310765

Blue Note BLP 1524
Denon Y% 134 MD Digital
Impulze AS 39

Jasmine JAFIS (ASID)
Varve 234500 IMS

Palo Alto PA B020 (B04201)
CBS CBS 63620 IMS
CBS CBS 88029 IMS
CBS CBS PC 85648 IMS
Jazzr Anthology Ja 5170
Milestone M AT006 IMS
ifablo Live 2308235
Atlantic SD2-603
Atlantic SDE=004
Workshop Records 071
Panda Records Pande 5
Milestone M 9107 IMS
Turning Point 0401
RCA CL 42874 AG

BCA FPL2TOISE

Elekira 960380=ITIS
Galaxy GRYS104 IMS
HartArt 2017

MPS 821867-1

OJC=018 (PTE2) IMS
CHBS 21065

Milestone M 4TO0 IMS
Milestono M 4TOGT IMS
Milestone M 9124 IMS
Blue Mote BLP 1510
Milestone M 47033 IMS
Milestone M 47030 IMS
OJC-034 (RLP 1154) IMS

Milestone M AT067 IMS
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1. Orrin Keepnews, = " Hey
Thelonious Monk," & board (July 1387), p- 17.

Downbeat (1982), p. 72.
3. Ira Gitler, record

(Bluenote BST Blﬁlll,juhl notes for Thelonioys :  Gonjus Mostern Music

4. Martin Williams, T
p. 154-171. o 822 Tradition (New York: Oxford University Press, 1982},

3.Ran Blake, "The Monk Piano Style,®

2. Poter Ilﬂp-nm_ " A Lib,"

Keyboard (July 1982), P 26.
6. Bob Doerschuk, "Thelonious Monk,"” Keyboard (July 1381), p- 120

7. Nat Hentoff, The Jazs Life (New York: Dial Press, 1961}, p. 195.

8. Nat Shapiro, "Round About Midni ht.® "'Round Midnight,” Popular Music, 2nd
Yol.: 1M0-1949 (New York: Adrian i":m.m 1963) p. 144. : =

8. "Willlams, Charles Malvin {Cootie),™ ASCAP Biographical Dictionary 4th ed. [New
York: R.R. Bowker, 1980) P. 544.
10. Hentoff, The Jazz Life, p. 195,

11. Tony Cennamo, Professor ot Emerson College, noted sz critic and radic
personality, hosts o weekly jazz radio program. The lyrics written by
Gonzolez can be heard sung by jazz vocalist Betty Carter on an album entitled
‘Round Midnight. (5ee discography) There is aleo a recording of singer

Gonzolez singing the new lyrics to 'Round Midnight Unfortunately, these
recordinge are presently unavailabibe.

1Z. See selected discography for list of recordings.
13. James L. Colller, The Making of Jazz (New York: Delwa, 1378), p. 387.

14. Refer to discography. The OLLE :  "Raund ! . In the 190,
Dizzy Gillespie recorded a remake E B. W"_‘M, 1937 hit "I Can't Gop
Started.” The Improvised ending was later adopted as Dirsy's classic
introduction to "Round Midnight.

15. The Real book, no publisher or place of printing cited. Illegal "Fake” books are
very popular with jazz musicians. If & musician wishes 1o learn standard jazz
classics and America’s popular music, he/she has to find written music for the
songe. The "Fake Book" provides a collection of songs for the working
musician who cannot always afford to buy individua! sheet music editions for
every song she/he wishes to learn. Through the years, "Fake Books” probably
bacame popular for sevaral reagons.



1. The composer or composers did not give his/her permigsion o have
the song reprinted in sheet music form. or the composer demanded

an exorbitant fee for selling the music to the publisher, so the
music was illegally printed.

2. The original sheet music editions are inaccurate in comparison 1o
popular jazz recordings; musicians then sought out other printings
and transcriptions.

3.  Disagreements as to who should obtain copyright fees discouraged
some jazz musicians from selling their music to publishers.

4. Teday's publishers simply stopped printing "old” standard gongs. The
working musician can not always obtain certain standard jazz
clagsics in sheet music form.

16. Refer to discography, Thelonious Monk: 'Round Midnight.

17. The Monster fake book edition and the Vocal Real Beok editions are both
illegally printed and as a result, very difficuit to obtain. (no place or
publisher cited)

18. Eric Dolphy, "'Round Midnight™ in Dolphy Series Limited transcribed by
Andrew White (Washington D.C.: Andrew Mugical Enterprises, 1975%).

18. Refer to Discography; Thelonious Monk Swing M3242 and Vogue LD502-30 {Solo
piano recording June T, 1957, In Paris)

20. Marty Paich arranged 'Round Midnight for Art Pepper Plus [l Album,
transcribed by Robert Buckholt. (no date of original manuscript)

21. Bielefelder Katalog, (Stuttgart: Vernigie Moton Verlagg, 1985-88) p. 200-201.
22. Refer to Discography; Thelonious Himself Riverside Records.

23. Live recording of Dizzy Gillespie, presently unavailable on record. (see
discography)

24, Leonard Feather, "Plano Giants of Jazz" Contemporary Keyboard (1978), p. 55.
T3, Wiliams, The Jazz Tradition, p. 154-155.

26. Frank Tirro, "Constructive Elements in Jazz Improvisation® Journal Thi
American Musicological Society, 27, No. 2 (Summer 1974) p. I85-287.

7. Interview with Ran Blake, noted jazr planist and composer, Chalrman of Third
Stream Studies Department, New England Congervatlory. [H-nﬂ-:.her 1988},

28. Refer to discography.

23, See Discography. Linda Ronsiadt: For Sentimental Reasons. (1986)

0. 'Round Midnight fiim produced by Warner Brothers (1986)

ki i



	thumbnail_4F007DAB-F46C-4468-95F7-F19E06C68A25_1_105_c
	thumbnail_083A79C1-430C-426E-B6AD-9A1F06A30E95_1_201_a
	thumbnail_58BA2487-A55B-4DFD-B544-311CDF8A8B56_1_201_a
	thumbnail_D3ED1472-5C21-4A59-909F-4CD13819863B_1_105_c
	thumbnail_F1605775-34E1-4466-828B-3EBD9EA1CE89_1_201_a
	thumbnail_EBAD21E2-ADEF-419B-9DCB-6D3A82CE0311_1_105_c
	thumbnail_BA147828-BE44-4FB4-9792-DC4425E9BC3D_1_105_c
	thumbnail_01ADF3DC-BEE3-4E3D-899B-726A8F426010_1_105_c
	thumbnail_1DBD4B84-FA89-4389-8C91-EF99CBC35748_1_105_c
	thumbnail_94D61FC9-2DE9-4D95-92A5-5632C7911075_1_105_c
	thumbnail_IMG_1928
	thumbnail_IMG_1929
	thumbnail_IMG_1930
	thumbnail_IMG_1931
	thumbnail_IMG_1932
	thumbnail_IMG_1933
	thumbnail_IMG_1934
	thumbnail_IMG_1935
	thumbnail_IMG_1936

